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Monsieur Dior: Once Upon A Time  is an exclusive behind-the-scenes look into the ten years 
Christian Dior ran his esteemed house. As women were starved for glamour following World 
War II, Dior’s New Look was revolutionary in bringing femininity back to fashion with a bold use 
of fabric and silhouetted lines. In the short time he ran the house, Dior rose to superstardom 
and managed to expand his empire to perfumes, jewelry, and hosiery while opening boutiques 
all over the world. Author Natasha Fraser-Cavassoni interviewed dozens of people who had a 
direct relationship with the fashion designer such as Jacqueline de Ribes, Olivia de Havilland, 
John Fairchild, Pierre Cardin, Victoire Doutreleau, and many others, including his vendeuses 
or saleswomen, society clients, models, and muses, giving readers unique intimate insight into 
how this captivating house operated. With dazzling images by photographers such as  
Cecil Beaton, Henri Cartier-Bresson, Lord Snowdon, and Willy Maywald, as well as never- 
before-seen materials from the Dior Archives, this account is a fresh and surprising view into 
the House of Dior and life of its brilliant founder. 

Monsieur Dior: Once Upon A Time is elegantly presented in a Dior grey box with silver tissue 
paper and a grosgrain bookmark. 

Natasha Fraser-Cavassoni is a Paris-based British writer and journalist who specializes in 
fashion, interiors, and lifestyle. She is the author of Sam Spiegel, The Biography of A Hollywood 
Legend; A Portfolio: Tino Zervudachi, published by Pointed Leaf Press in 2012, and  
Dior Glamour by Mark Shaw in 2013. 
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Never satisfied, she insisted on endless and often mindless alterations, and managed 

to be foul to everyone concerned, throughout.” The designer dictated a letter to the 

Russian noblewoman stating that while she would always be invited to his shows, 

she was no longer a client, because it was impossible to reach her standards.

It was rare that Dior took this tactic but all the alterations were a cost to his couture 

department. Indeed, usually his attitude towards his glamorous clientele was one of 

gratitude, a case of “lucky me,” as opposed to certain designers, who strongly felt 

“lucky them.” 

Dior ladies, whose range included style icons Marlene Dietrich, Daisy Fellowes, the 

Duchess of Windsor, and Jacqueline de Ribes, were greeted by an exquisite fairy tale 

setting dreamt up by Dior and executed by the architect Victor Grandpierre. “He 

created the [Paul César] Helleu salon of my dreams,” wrote the designer, referring 

to the 20th century Impressionist painter known for his use of light and his take on 

Parisian inhabitants.

After walking up an impressive staircase, clients arrived at a series of salons. The 

walls were painted a trianon gris, a pearlized grey launched in the 19th century, 

exquisitely piped with wedding cake white, which was apparent on the walls, 

cornices, and the Louis XVI furniture. “Dior brought that grey back 
and it was the best,” recalled Grace, Lady Dudley, who was then Princess 

Stanislas Radziwill. “Both modest and luxurious, it set the tone of the house and 

actually summed up Dior’s character.” 

When a new collection was unveiled, clients who were “great friends of the house” 

were allowed to attend the same show as the journalists. It was an elite privilege, as 

most clients had to wait ten days longer. Jacqueline de Ribes remembers the 

opposite surrounded by his dream team, Dior was seated between between marguerite carré, 

left, and mitzah Bricard. in the second row, from the left, are Jacques rouët, raymonde Zehnacker,  

suzanne Luling, and Yvonne minassian. in the third row, from the left, are madame Béguin, madame 

Gervais, and madame monique. carmen colle, right, and madame Lancien are in the fourth row. 
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